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It is a widely accepted fact that the mental fertility of a geographical area gets reflected
through the literature, poetry in particular, written and read in that area. There is a vast
treasure of literature from ancient Greece and Rome. It was in fact the content and narrative
techniques of these two civilizations which paved a way for the modern English literature.
Be it Virgil’s classic epic Aeneid, Homer’s Shield of Heracles, English writers have been
under tremendous influence of these classicists. The late 17th and 18th century (1660-1798)
literature which is known as Neo-Classical period (Augustan Age) imitates the style of the
Romans and the Greeks. Thus it was ‘Neo’ which means ‘new’ and ‘classical’ which refers
to ‘near to classics’. This is also known as the age of reason, of order, of logic and accuracy.
The major poets of this Age are Alexander Pope, John Dryden, and Johnson etc. NeoClassical Age was preceded by Renaissance and followed by the Romantic Age. The
publication of Wordsworth’s Preface to Lyrical Ballads in 1798 marks the end of
Romantic age. Even the works of modern and post modern poets show the influence the
ancient classics. For some the allusions from ancient classics in poetry reflect the depth of
knowledge of the poets.
India too has a rich legacy where countless volumes of poetry has been written in
the regional languages. Moreover India is the only country in the world where Sanskrit and
Hindi literature has flourished since time immemorial. As far as advent of poetry in English
is concerned, it was Vivian Derozio (1809-1831) who made a mark for the first time. He
published Poems in 1827 and The Fakir of Jungheeral: A Metrical tale and other Poems
in the year 1828.
To narrow down the discussion to Jammu and Kashmir and to District Doda in
particular, it becomes indispensible to mention the different languages in which poetry has
been written and published. In this long list Kashmiri no doubt tops followed by Dogri.
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Besides these two languages, there exists a treasure of poetry in Urdu, Hindi, Ladakhi,
Shina, Gojri, Pahari, Balti, Pashto, Persian etc. To mention a few poets of Urdu is a
cumbersome task as the list is too long. However, Diwan Shiv Nath, Pandit Thakur Prasad,
Allah Baksha, Molvi Noor ud Din Qudwai who wrote during the time of Maharaja Hari
Singh deserve a mention. During Maharaja Partab Singh’s rule when Urdu gained the
status of an official language, a lot of poetry came to the forefront. The major writers of
the age are Zinda Koul, Baldev Kishen Tikku, Tara Chand, Dina Nath and Shyam Lal
Aima. Besides these writers, the poets who attained prominence are Rasa Javdani, Ghulam
Rasool Nazki, Abdul Haq, Amar Chand and Shahroz Kashmiri. Towards the 20th century
hundreds of poets wrote in Urdu.
Padma Sachdev, Krishna Smailpuri, Kehri Singh Madhukar, Kunwar Viyogi,
Jitendra Udhampuri, Mohan Lal Sapolia and Kuldeep Singh Jindhrahia earned fame in the
field of Dogri poetry. The first two decades of the 21st century witnessed young poets like
Darshan Darshi, Bandhu Sharma, Kunwar Viyogi, Verinder Kesar, Balkrishen Bhaura and
Sitaram Sapolia rising to prominence. In Persian Ghani Kashmiri, Toufeeq Kashmiri,
Hamidullah Shahabadi, Mulla Bhauddin Mattoo and Shamsuddin Hairat have made a
mark.
District Doda, which is a far flung and hilly area, has produced some promising
and talented poets. Poetry has been written and sung in the regional languages which
include Kashmiri, Urdu, Siraji, Gojri and Bhaderwahi. In Sarazi where ghati and chun are
considered as the most authentic genre, Bashir Sarazi, Milkhi Ram Mastana and Thakur
Charat Singh have earned fame. Poets like Rasa Javadani, Ghulam Ali Mushtaq, Bashir
Bhaderwahi, Sagar Sehrayi and Irshad Ahmed Sheikh have contributed to the genre of
Urdu poetry. In Gojri language Jan Mohd Hakeem’s Shajra Full and Jaan-e-Ghazal,
Hashim Din Sofi’s Teer Tareekha and Majalis-e-Zikr-e-Haq, Khakaan Sajad’s Asrar and
Molvi Mehar Din’s Nigaar-e-Mehar have added to the rich poetic treasure of this chaste
and one of the oldest languages of the region. Another young Gojri poet Basharat Nazuk
whose collection of poems Nazuk Khayal has proved to be a source of great appeal and
interest among the young Gojri knowing people across the Union Territory. These poets
have written on various themes like love, death, religion, nostalgia, corrupt political system
and moral degradation.
What pains a modern reader of the area is that the tradition of writing poetry in
regional languages is getting lost day by day. As more stress is being laid on English, which
is quite paradoxically making progress on quantitative level only, the regional languages
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whose literature is already rare have lost their prominence. Earlier people used to take pride
in conversing in local languages but due to onslaught of social media, culture of convent
schools, and English medium schooling, the interest and spirit of other languages have
vanished. For this change many factors can be held responsible. Except a few superficial
attempts we hardly find any academic emphasis being laid on the development of the
regional languages. Kashmiri, Gojri, Siraji and Bhaderwahi language find no place in the
school and college curriculum. Ironically Dogri has been introduced in the colleges of
erstwhile District Doda though one hardly finds any native speakers of this language in the
region. On a literary level, mushairas, bai’at baazi competitions and role plays at various
levels up to the last decade of the last century were a common sight. With the turn of the
millennium such events got limited to a few literary bodies and the Academy of Art,
Culture and Languages who too are not able to bring flexibility in their roles so as to garner
the interest of the young generation. Yet those few young people who read and write in
these local languages deserve applause as these languages have not been formally taught
to them.
During the last decade, one can hardly find young people reading or writing formal
Kashmiri, Urdu or Hindi. Though social media is used as a platform by some budding
writers to reach out to their readers yet it has done more harm than good. The standard of
these languages has witnessed a descending graph as young students hardly read books.
The removal of Urdu as the official language of our Union Territory has proved to the last
nail in the already degraded and decomposed coffin. In fact we, as a society in general and
the local writers in particular have failed to attract the attention of our young generation.
Although it should be expected that the emphasis on English speaking and writing
in educational institutions should have enhanced the standard of this international language
yet the irony is that District Doda has hardly produced any nationally and internationally
recognised poet in English language. Several attempts have been made but almost nothing
concrete in the form of any remarkable published work is conspicuous among the common
readers. One can see young people trying their hand on social networking platforms like
Facebook, Instagram, Telegram etc and that should undoubtedly be appreciated and
acknowledged as social networking may prove to the seedbed of the future of English
poetry in this region.
An English lecturer who loves to be called Kailash Sharma Georgian has written
some anthologies of poems but the books are hardly available in the market. In an interview
to a local channel JKNewsPoint on 24th July 2019 Sharma who is a product of Chail
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Military School Himachal Pradesh (Rashtriya Military School Chail) mentions Slice of
Life, Songs of Modern Life and Meditative Dispersions as his three poetry anthologies.
Ashiq Hussain, a teacher by profession started writing at an early age for the local
newspapers but the poems have not been documented anywhere. A prolific writer, Hussain
writes columns on burning social issues for various national and local newspapers.
A notable contribution is a collection of poems Living Prespectives (2018) by a
young school teacher Zargar Irshad. Irshad belongs to village Kastigarh and is quite a
favourite on the social networking sites like Facebook. In his book, Zargar who loves using
archaic English words in his poems deals with social, religious and educational issues.
About his poems he says, “Being far off and unaccessed from the real poetry, these are just
reflections from the core of my heart” (Irshad 6). He adds, “Leaving aside the critical
analysis, it’s a simple portrayal of the social aspects prevailing in present times with a little
imagery” (Irshad 6). The book consists of forty-seven poems and is unfortunately out of
print after its limited first edition. Some of his noteworthy poems are “A Dreadful Dream”,
“Thou art Unenvious”, “Weird Revenge” and “Eschew Disloyality”. His poetic theory gets
summed up in, “The bard’s vision widens to decipher/And tries to find concealed meaning
of such myrrh (Irshad, “Listen to What Nature Says” (76).
Neha Sharma is a trilingual poet who writes in Hindi, Dogri and English. Posted as
a teacher at Assar, Sharma is a revolutionary and bold poet whose poems like “Girls” and
“Freedom” have been included in the poetic anthologies She: The Shakti and
Contemporary Women Poets of India respectively. Her masterpiece “Surreal Love” has
been included in Parasva Anthology. The depth of her poetic thought and use of literary
devices can be judged from the lines, “The night sky poured his heart out/The silence thus
lived and lived some more”. (Sharma 104). The spontaneity and music rein in her poems:
See today we sit under this ravishing sky,
Celebrating our unison and love primeval.
With stars and the sky and chain I wear
My heart in hands for you my dear,
My head over heels and dance on my toes,
You on my side; shirk all woes (Sharma 105).
Neha Sharma writes for many online portals and holds the record of writing thirty three
poems in thirty one days for an online poetry group Koshur Qalam.
Another lesser-known poet is Deep Kumar from Marmat whose only collection
Dactylology in Poesy which consists of sixty poems was published in the year 2005. Kumar
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writes under the pseudonym D.S. Deepak. Some of his poems like “Clinic”, “The Grazier
and the Nymph”, “If I were God”, “Cob Web”, “Horse, Cart and Rider” and “I am not
Blind” hold good literary merit.
The only poet who has made a remarkable presence at international level is Akif
Kichloo who originally belongs to Bhaderwah. A doctor by profession and a photographer
and musician by hobby, Kichloo started writing at an early age and has hundreds of poems
to his credit. He loves writing poetry and “When he is not pursuing artistic excellence he
is either busy looking after his patients or doing clinical research work in the field of
anaesthesiology” (Kichloo, Poems that Lose 133). Some of his earlier poems appeared in
The Huffington Post, The Wire, Palette Poetry, Homology Lit, Palette Poetry, Verse of
Silence, Nightingale and Sparrow, Kissing Dynamite, FlyPaper Magazine and
Sheraza.
Amidst “the uncertainties of this amazing, terrible, magical, horrible, yet beautiful life”
(Kichloo 134), he has a huge worldwide fan following on various social networking sites
where he keeps writing. Kichloo addresses those issues which make readers
uncomfortable at times but thus he shows them a real mirror image of life. He has
written three full length poetry collections. His first book The Feeling May Remain which
contains more than 150 poems was published in the year 2016. This book contains has
some poems like “Realization”, “Snow Flakes”, “Midnight Rain”, “Bury your Needs in
Me”, “Hope in My Sorrow”, “Falling Out of Love”, “Wanderlust” and “Braces and
Bruises”.
The second collection Poems that Lose followed the next year. The second book
saw a more mature and troubled poet who philosophically deals with the purpose of life,
love, identity, depression and sexuality. Here he calls himself “an artless poet” whose
“metaphors come from an artless place” (Poems that Lose Kichloo 8) and declares that
“From today, until “I make it”/my metaphors shall come from/the/artless place I belong”
(Kichloo 9). Poems That Lose contains some of his best poems like “The curse”, “A poem
from the teenage years”, “With the rest of us”, “So many rapists”, “Young love”, “One last
time”, “The Song I Won’t Sing”, “Some Nights” and “Black Holes and Black Sheep”.
With this book, Kichloo establishes himself as a mature young poet. In “Some Nights” he
writes:
A stranger to the ways of this world
and a foreigner to myself,
I am a nowhere man;
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Self-improved but unpresentable.
Not waiting (or at least that’s
what I tell myself)
for invitations
that will never come. (Kichloo, Poems that Lose 120)
Kichloo does not follow the conventional rhyme schemes but rhythm and music form an
integral characteristic of his poetry. In most of his poems he appears to be bold and
iconoclastic. In his typical prosaic style it seems that he talks about his poetry and poems
when he says:
It takes both time
and distance
for a piece of paper to age.
Edges- stain,
Page-crumples,
Ink remains the same.
The words breathe their repetitive
breaths,
yet their meanings- somehow
different;
evolves into something new. (Kichloo, “One of the many introductions to the concept of
morality” 114)
Akif got international fame with his third book Falling Through Love in the year
2019. This book presents him as a seasoned poet who talks about personal yet universal
and inclusive experiences. From family, relationships, love, loss, suicide to philosophy and
melancholy the book evokes fear, pity and sympathy. The book which has fifty-three
poems is a continuous string of spontaneous and excruciating emotions which gets more
substantiated by the use of free verse and vivid illustrations. Kichloo’s versatility gets
reflected in the use of Hindi and Urdu words and allusions, “tera tuj ko saomp dey kya
lagat/hai mor/mere muj mein/kuh na hi jo hovat so tor” (Hitched to Nothing, 169). One
poem is titled “Basta” which means ‘bag’. In another poem “A Juneberry Plat Doesn’t
Blossom in June” he uses both Hindi and Urdu script. Being a doctor by profession his
love for unusual experimentation with the forms and techniques of poetry can be witnessed
in:
risk factors
36

ISSUE 3.3

The UNIverse Journal: ISSN 2582-6352

Sept 2021

(mnemonic: SAD PERSON)
Sex – male
.females attempt more,
males succeed more
between
Age - >45 years
sincere pity
Depression or other mental
illness
and
Previous suicide attempt
insincere kindness
Ethanol/substance abuse
of the world (SUICIDE 176)
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